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vellous castle, the romantic woods, the horses moving, the lovers leaning to each other's faces enchanted me; and then the indescribably beautiful description of the performance of As you like it, and the supreme relief and perfect assuagement it brings to Rodolph, who then sees Mdlle. de Maupin for the first time in woman's attire. If she were dangerously beautiful as a man, that beauty is forgotten in the rapture and praise of her unmatchable woman's loveliness.
But if Mdlle. de Maupin was the highest peak, it was not the entire mountain. The rang© was long, and each summit offered to the eye a new and delightful prospect. There were the numerous tales,—tales as perfect as the world has ever seen; "La Morte Amoureuse," "Jettatura," "Une Nuit de Cleopatre," etc,, and then the very diamonds of the crown, "Les Emaux et Camees," "La Symphonic en Blanc Ma-jeure," in which the adjective blanc and blanche is repeated with miraculous felicity in each stanza. And then Contralto,—
"Mais settlement il se transpose
Et passant de la forme au son, Trouvant dans la metamorphose La jeune fille et le gar§on."
Transpose.,—a word never before used except in musical application, and now for the first time applied to material form, and with a beauty-giving touch that Phidias might be proud of. I know not how I quote; such is my best memory of the stanza, and here, that is more important than the stanzann}; hut h«*ro wan » new crcscd which pnK:la5mi*4 tlu* divinity of tin* ii*Mlyt and for a long time the rmm#truction of nil my theories of Hf« on a purely pagan hani,^ !«¥nif»i«4il my whole attention. Tho exquwitt* tititlinw of tho mar-uJ iuitl {M*^U Ht'l tit,    Tin* iii/rn w««n* UH mi tnrf*«!i% and { htond mi if t'nrhaHtt'tl l»ffon* tlit* ntililt* uuk(*dn<'HH of fit*' rStit*!* |t't»d:i; not tho infiiiii«iii?i nudity thiit HI*X ha« prr^rrvi-tl in this inndrrii world, but fliti eliuin pii||i4it mid**, •   ii If»vo of lift! niid bt^iiuty, tlitiut by a certain insistence
